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for lack of. a better inspiration. You could tell 
One of them six blocks away. They did their ha'r 
up unlilco other people, and were much addicted 
unto curls and peculiar styles of twist, " charm- 
ingly negligi,'" as a j'oung gentleman once said 
to me. Most oi them wore spectacles. They 
never, by the wildest combination of chances, or 
iji the remotest manner, had their garments 
made in the fashion. They walked peculiarly, 
and looked peculiarly— with a kind of abstracted 
.glatef.as if constantly gatiing at impalpable 
Visions of artistic beatltudef an atmosphere, an 
tilr, a style, utterly distinctive and peculiar, 
seemed to pervade and envelope them. 1 never 
saw but one who escaped it-^and she had a nat> 
Ural grace and perfection, too strongly charac- 
tered on face and figure to be stirmounted, eveu 
In two years ot discipline at the Institute. Some- 
body told me that I once partook, of the conta- 
gion, and was recognizable on Broadway as a 
" School of Design gh:l ;''— but 1 trust and believe 
that three years' emancipation has relieved me of 
this undesirable distinction, and that 1 may walk 
the public streets without bearing that title, as 
clearly to the disceniing eye as if I had been pia^ 
4Sardcd. ' - 

^ Mais revenons h nos Tnoutons, and to Daisy. 
Daisy and I hung our hoods and lunch bags in 
the same closet— one towards the end of a long 
row that traversed two sides of the great square 
gallery. Each division was ftirnished with four 
books, and a shelf with as many compartments; 
and of all these accommodations Daisy and I 
took instant and sole possession. We had strong 
Objections to admitting a third or fourth sharer; 
and great were our exertions and efforts to con- 
vince our fellow-students of our exclusive tastes. 
Every morning we found one or more bonnets 
and plaid shawls (a garment much affected by 
Art^stttdents) crowding on our unoccupied hooks, 
and remove them to a more remote division of 
the long alley. With unwearied perseverance 
did we continue this exercise until Pate over- 
powered our feeble efforts, and one bonnet — a 
blue velvet one, garnished with a whole pond- 
full of white water-lilies in the same material — 
settled itself permanently next to Daisy's white 
worsted hood. Of the fair wearer of this bonnet 
I cannot refrain from affectionate mention. She 
was a young lady some half dozen years older 
than ourselves— an immense disparity in the eyes 
of sixteen; but this damsel oyeriooked it, and 
seemed, at least, to Qnd unfailing enjoyment aud 
mental proUt from her intercourse with us. 

Being a literary as well as an artistic genius, 
the ypung lady was deeply engaged in wiitin,g a 
.novel ,;Whlch„bore, ,if,,J,j;etnember, aright, ,the, 
highly original and touching title of "The Sor- 
rows of Claro." Clara underwent, of course, 
many perils, and eloped with a German basso- 
all of which the young authoress hastened to 
confide to us, as well as her pedigree and con- 
nections-^not Clara's, be it understood, but her 
own. It was pleasant Ibr us to know that one of 
her immediate oncestry had been aCount, decapi- 
tated by , for the name of the Monarch, as 

w^ll as Of the victim, I most really refer the 
reader to the wearer of the bine velvet bonnet 
herself' I.was once inveigled to Scbaus' gallery 
t6 look at a certain historical painting, wherein 



this hapless noble figured; and was requested to 
note with what startling accuracy "the family 
nose, " as portrayed in the visage of the gallant 
Count, had.been transmitted to his present de- 
Ecendant. And immediately did Daisy and I se- 
lect this title for our ftiend; and as "The 
Descendant" did she figure in our world, and 
thus do we still speak of her, with unfailing en- 
tertainment and lively remembrance. 

MiNETTE. , 

(To 6e concluded, "next week.) 



Musical Inpan*.— lii 1788,'d, musical prodigy 
of the name of Sophia Hofiftnan, attracted the no- 
tice of the scientific and the curious. 

This child when only n'.ne months old, discov- 
ered so violent an attachment to musical sounds, 
that if taken out of a room where any person wad 
playing on an instrument, it was ttequently im- 
possible to appease her— but by, bringing her 
back. 

The nearer she was carried to the performer, 
the more delighted she appeared,. and would of- 
ten clap her little hands together in accurate 
time. 

Her father who was a musician, cultivated 
her infantine genius so succe=srailj-, that when 
she was' a year and three quarters old, she 
could play a march, a lesson and two or three 
songs, with tolerable correctness; and, when two 
years and a half old, she could play several 
tunes. 

If she ever, struck a wrong note, she did not 
suffer it to pass, but immediately corrected 
herself. 



Madimer a great duke in Russia, was con- 
verted to the Christian faith by the sight of a 
painting representing the last day. Terrified at 
the mass ..of guilty, souls,, he shrunk back and 
averted his eyes. " Where would you wish to 
be? "said the Cliristain. "By the side of that 
venerable and amiable figure, " replied the dulse. 
"Embrace the laws of Christ, and you maybe 
placed there. " The Russian assented, and his 
subjects followed his example. 

Paulo Mazzochi, a painter, was not a natural 
philosopher, for in a piece intending to represent 
the four elements fishes marked tlie sea, moles 
the earth, and a salamander the fire, and he 
wished to represent the aw by a cameleon, but 
not knowing how to draw that animal, from a 
similitude ot sounds, he introdnced a cainel.vrho, 
extending his long neck, snu£& up the breezes 
around him. 



Gainsbohough.— Gainsborough though pos- 
sessed of ear, taste, and genius, never had suffi- 
cient application to learn even the notes of mu- 
sic; he has been known to give ten guineas for 
an old lute, and ten more for a music book of no 
value, and then throw them both aside for the 
first new instrument ho heard. 

"When I first knew him," says, Mr. Jackson, 
"he lived at Bath, where GiarOini had been ex- 
hibiting his then unrivalled powers on the violin. 

His excellent peri'ormance made Gainsborough 
enamoured of the. instrument. ,an,d, .conceiving 
like the servant maid in the Spectator, that the 
music lay in the fiddle, he was ft-antic until he 
possessed the instrument which had given him 
so nruch pleasure, but seemed much surprised 
that the music of it remained behind with' Giar- 
dini. ' „ . 

He had scarcely recovered flrom the effects 
of this shock, for it was a great one to him, 
when he heard Abel on the Viol-di-Gamba. The 
violin was then hung on the willow, the viol-di- 
gamba was purchased, and the house resounded 
with melodious thhrds and fifths ftom morn till 
eve. Many an adagio, and manyaminuett, were 
begun and none completed. 

"The next time I saw Gainsborough," contin- 
ues Mr. Jackson, "h^ waS in the cnaiacfer 6r 



King David. He had heard a harper at Bath j 
and the harper \vas soon left harplesa. He really 
stuck longer to this instrument to than any other) 
when a new visit ftom Abel brought him back to 
the viol-dl-gamba. 



MUSICAL GOSSIP4 



Duvivier'a "Deborah" as presented at Le Ly- 
rique, is favorably noticed by Parisian critics. 

Bizet's opera, "La Jolle Filie du Perth," will 
not be presented there until August, when Mile. 
Nilsson, for whom the chief rote was designed) 
niakea hei rentree in, that opera house. , 

Gounod's "Romeo et Juliet" is practising 
there with pianoforte accompaniment by thd 
principals engaged tbr it — Carvalho, Daramj 
Michot, Cazauxj Troy, Barre and Waitel, the or* 
chestra meanwhile working upon ' ' Sardanapale. " 

For the grand exposition Le Lyrique will show 
"L'Etoile du Nord," with Crosti, Capoul, Ba- 
taille, Voisy, Sherie, Bernard, Marie Cabel, Bella, 
Seveste and Duval. 

Gardonl's first performance aftet his return to 
Les Itallehs, in tlie role of Count Almaviva, 
gained him more credit for personal elegance and 
demeanor than beauty of voice, its whilom sweet 
and fresh quality not appealing then. 

That opera house produces a one act opera by 
Alary, which is called "Locanda gratis," and 
Miles. Vestri and Zeiss, Leroy, Zucchini and Ag-" 
nesi will take the principal roles. 

An opera butfa in three acts, called " Gelsomi-" 
na," is also preparing for performance, its bools 
written by Lauzieres and the music composed by 
Luigi Bordese, expressly tor the best artists noW 
in that opera house. . 

A tenor who can perform Romeo's role in Gou* 
nod's new opera, is asserted to have been found 
at last in a rural district and Paris Iherifore ex- 
ults in hope of witnessing at Le Lyrique that ex- 
travagantly discussed opera. 

The rumor that Wachtel proposes aprofessional 
visit to America can scarcely be well founded, as 
he is engaged at Berlin tor a considerable time 
yet. Perhaps he intends to 11 se his vacation 
there in trying his estimation here. 

Lucy Escott and Squires axe stated to have re- 
linquished opera in Australia for a thfinkless 
affair, intending to make a professional raid on 
Calttornia's gold. 

John F. Barnet has been engaged to write a 
cantata for the coming Birmingham Festival and 
commenced actively the execution ot the honora- 
ble tasked assigned him by oflicial authority. 

The Saturday concerts at Sydenham palace were 
resumed on January 20th with Sinico and 
Drasdil as vocallsls, Arabella Goddard as pian- 
ist, with a large orchestra as usual to give mas- 
ter works in grand style. Statetaents are made 
that fifty or sixty thousand pounds, will restore 
that edifice. 

The London World^s Cologne correspondence 
treats of an unique musical afiair there in this 
glowing style. It also gives other interesting 
news items. 

A great musical event for the amateurs of Co- 
logne took place last night at a splendid musical 
party ending with a magnificent ball, given by 
the very first patrons of musical art here, Herr 
und Erau Robert Schnitzler. This amiable 
couplie does not only belong to the best' society, 
but in every respect to the most interesting peo- 
ple of this town. The event in question was the 
production (for the first time in Cologne) of the 
charming operetta of Mendelssohn, Die Seimkehr 
("Son and Stranger" according to Choriey's 
English version.) This very delicate musico- 
dramatical bluefte, composed by the deeply re- 
gretted master in 1829 in England, was only des- 
tined as a present tO his parents for the twenty- 
fifth anniversary of their marriage (diesielberne 
Eochzeii.) Having been pertbrmcd at Mendel- 
ssohn father's house on the occasion, by his rela- 
tions and friends, it was reproduced during 
many yekra to celebrate the birth-day of the' 
Banie dlfferetit friends and relation^: so that the 
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comporer considering it a sacred piece defamtUe, 
declined every proposition to publislj it during 
his lifetime. The piano solos were capitally exe- 
cuted by the Lady of the house, an excellent pi- 
anist, and F. Hiller, wlio undertook also the ac- 
companiraeut of the operetta. Tlie singing was 
entrusted to very good hands. The part of Lis- 
beth was spledidly sang by apupii of the Con- 
servatoire here, Fraulien Luise Badecke, a very 
pretty girl and a charming singer, with a deli- 
cious soprano voice. Her distinguished teacher, 
Madame Marches!, sang the contralto part (her 
mother) as a real maeslra dt canto. An excel- 
lent amateur, Herr Putz of Cologne, sang very 
well the tenor part, (Hermann) and the brilliatit. 
part of bantonOj (E&uz) wafe exe'enttd conljflTtofe/ 
by Signor Marches!. The chorus singers were the 
best amateurs of Cologne, and the celebrated 
poet and novelist Dr. Miller von Konigswlnier, 
read the dialogues. 'J'he work as well as its exe- 
cution met wifli a decided success. How interest- 
ing was this performance for me you may deduct 
by the following account. . It was in 1851, in 
London that I "heard once this charming, ope- 
retta, when sung tbr the first time in English at- 
tire, and by a very extraordinary chance two of the 
first singers on the occasion were the same I 
heard here last niglit, singing the same parts in 
German. The Heimkehr, having been at the 
time just translated by E. Chorley, Fraulien 
Graumann, (now Madame Marches!) then a con- 
cert singer very well known in England, gave it 
at her residence, 15 Argyle Street W, with the 
folio wmg cast: Pianoforte, Benedict and Lans- 
ley-Stopper, soprano, Mrs. Enderson, tenor Mr. 
Lokey, Uimlralto, Frauleiii Graumann, and bary- 
tone Signor Marches!. The small part of Schulz, 
who has only to sing always F, in the terzetto 
No. 7, was exacuted by the celebrated Manuel 
Garcia, singing master of Signor and Marches!, 
as a proot of respect for Mendelsson, E. Chorley 
Undertook (Jie lecture of the dialogues; and the 
Chorus was entrusted to fir-st-rate amateurs. 
Chevalier Bunsen, the deplored Prussian ambaa- 
sadeur, archeologist, and liter iry man, (who 
loved Mendelssohn like a son) and Mrs. Bunsen, 
made the honors of the very crowded and fash- 
ionable party. Although sixteen years are 
elapsed, I cannot still forget the sentiment of sol- 
emn meditation prevailing over the audience, du- 
ring the whole performance of the little operetta 
at Fraulien Grauraana's soiree. Being the first 
time since Mendelssbon's death, that his German 
and English tWeuds met together to hear one of 
posthumous works, which had just been pub- 
lished, they listened with a kind of religious feel- 
ing to the beautitul strains of the "Son and 
Stranger." Tiie admh-atlon awakened by it was 
mixed with sorrowful regrets, and the audience 
deeply aflected paid a double tribute of applauses 
and tears to the memory of the too soon departed 
great composer 1 ■ v 

At the fourth soiree of the Colnisch qtiartelt, 
on Tuesday last evening a quartet of Schubert and 
one of Beethoven were performed with the usual 
excellence by Konigslow, Zapha Derkum, and 
Schmit. The great feature of the evening was a 
Serenade, tor pianoforte, a quaitremains, a 
sparkling new production of the never exhausted 
ImaMation ofF. Hiller, very beautifully played 
by the composer and professor (Sernsheiui 

The correspondence: iijithst journal fbom Mttatt 
to which brief allusion was made in. our last is so 
exquisitely droll in delineation of Italian Opera 
proceedings at La Scdla, that once distinguished 
lyric temple, as to malvc its entire repubtication 
interesting to all who desii^ to learn the real 
State of that establishment at this moment: 

TO SIQNOR SCBIBA. 

Dear Maestro.— The critic shouldkeep a bottle 
of the blackest and most pungent ink tor those 
occasions when it is necessary to speak ill ot 
everything and everybody;^ and writing of-thia 
scandalous performance at the Scala inliilad on 
the. first night of the Carnival season, it will be 
Ksauidte to exhaust the vocabulary of harsh 



terms. Poor Donizetti, snatched away by an un- 
timely death, could ^e have witnessed the murder 
o< his two latest operas at this theatrc'-^ot ■ ." Po- 
liuto " in the autumn, and now ot " Don Setiae- 
tiano •' — heaven knows what he would have 
thought of Italian art I Writing under the imme- 
diate impression, not only ot the bruttd execution 
of the last-named opera, but of the cry of re- 
proval which is heard in every conier ot Milan, 
a cry repeated by one and all the journals with 
admirable accord, no one can say that my cen- 
sure is inspired by personal malevolence, being 
as it is, but the expression ol the universal blame 
falling on the manager, too careless of his own 
interests, and on the two directors of the theatre, 
Strangelyftr^etful of their duti^-towards art and 
the public The question is ' this — so long as 
there remain at La Scala directors who are the 
mere apcojnpUces of the manager, we shall have 
nothing but scandal, ruin, and disgrace. It is 
really deplorable that this grand theatre, which 
should be an ornament to Milan, should have 
sunk so low that we must despair of its redemp- 
tion, in consequence of the incapacity of the gov- 
erning powers. The question is urgent, because 
as every one knows the endowment of the t'heatre 
is in great peril. What member of Parliament 
will have the courage, or daring— I- may say the 
impertinence — to ask the State to continue its 
protection of an art. which we see on all sides 
profaned? Jt,is to be hoped that the government 
will withdraw the grant of £12,000 per annum, or 
at least confide the direction to persons capable 
oflUllllliiig its duties. The public were already 
in bad humor fi-om the time the prospectus was 
issued, finding a company without a soprdno di 
cartello, and with antediluvian artists. From the 
commencement of the rehearsals of " Don Sebas- 
tlano '•■ tbe singers were badly spoken of; and, to 
Increase this discontent, the management had 
prepared an old ballet, worn out during the au- 
tumn season, and, instead of Lamare, a pupil of 
the dancing school in the principal part. To 
piake matters , complete, the management con-, 
ceived the idea of raising the price of tickets flrom 
three to Jive francsi This was carrying the joke 
too Jar, The most prudent of the public abstain- 
ed from going to the theatre; the less prudent 
furnished themselves with keys, whistles, and 
noisy instruments of all kinds. But never in the 
memory of opera-"oer3 has the theatre been. so 
squalid, cold, and deserted; In the pit it would 
have been possible to drill a batallion of soldiers; 
the boxes were empty, and the atmosphere was 
enough to fteeze one. Perhaps the direction up- 
proved of these economic views of the manager, 
thinking that the c61d would convert the specta- 
tors into statues, and that the spectacle might 
pass without blame. But the cold produced quite 
a different ettect. Again, the theatre was badly 
lighted, the candelabras sh'oue by their absence. 
The choice of •; Don Sebastiaoo" would not have 
been bad if there had been the means for an ade- 
quate performance ol a work written in the style 
of "grand opera," viz.:— good rehearsals, splen- 
did decorations, and capable artists. Such has 
notUways been wanting at the Scala; witness 
the brilliant success of "L'Afticaine." But the 
habit of neglecting Itahan music bas for some 
time prevailed; and Donizetti in particular has 
Buttered. " Don Sebastiano " was the last work 
of Donizetti;, he Wrote it a short time before he 
lost his reason. It was a painful task, and during 
the rehearsals, the manuscript parts were taken 
ti-om him wliile the ink was still wet. It is proba- 
ble, indfeed, that' the annoyance to which hQ^wlis 
subjected during the rehearsals hastened his 
death. At the final rehearsal he said to a fMend, 
" Mi sento assai male ; questo ' ' Don Sebastiano " 
ml occeide." The, libretto is without interest, 
and monotonous as the hoods of the monks who 
crowd the stage. There is no dramatic action, 
and the mMic reflects the poverty of the subject. 
Nevertheless, the music of the baritone in the first 
afitjAthe duet between tenor and baritone, the 
chorus and funeral inarch, and the septet Ore in 
Dpnizetti's;best manner. But at, the Scala the 
execution was weak; and at tim«i xidjisulous on. 



account of the antediluvian figures of the two 
amorous- protagonists. It is intolerable that a 
prima donna, styled in the libretto " the lovliest 
of damsels," should be a ma?s of flesh, without 
shape. Signora Tosi may be indiflerent as to jier 
personal appearance (she is' at least Irom fifty to 
flfcy-flve); but the public could not but remark 
the laughable impression it created. Her voice 
is good, but not always in tune; while she is un- 
certain with regard to time, and fl-equently; lier- 
plexes the orchestra by the liberties she takes 
with the text. In a word. Signora Tosiisnottbe 
prtmadonraafoi? the Scala. Here, for the present, 
I must desist, but having carefully read the start- 
ling article in ia Pej-sfueranza, I shall have mor^^ 
to say next wefek, IkC'iPersever&nzdyaaiioriX^ 
I am LondCn, not inltaly,) has beenqiiite a god-, 
send.-^I am, Abvx Maestrp, yours admiringly. 

AsGUsi . 

The London PaaMalf Gazette recently made a 
terrible onslaught upon transcriptions of music, 
and the cutlgels were taken up in defence of them 
by a shrewd correspondent of another journal, 
who rather nonplussed the original attack by 
cleverly devised instances where such modes Of 
lamiliarizing the general public with ,good music 
are really beneficial to even high art. Mendels- 
sohn's gi-eat example is quoted as proof unques- 
tionable that all transcriptions or arrangements 
should not be condemned. \ 

Dr. Spark's organ recitals at Leeds are highly 
commended by Yorkshire j(mrnals, beoacse ho 
there puts the great and varied powers of Leed's 
grand organ to good use. 

At the London "Monday Popular," on January 
21st, they had not only a grand instrumental 
feast in Joachim's peribrmance and those asso- 
ciated with him in that concert for artistic treat- 
ment of classical music, but Sims Reeves actually 
gave that public his best song— Adelaida— Which 
no singer of this a";e gives with such mingled de- 
licacy and fire, and Sullivan's Arabian love s.ng. 
Wonderful to relate, he being in excellent voice 
and humor, repeated both songs when asked to 
do .so by enthusiastic re-demands. 
. Martin's oratorio concerts, at Exeter Hall, do 
not seem to be very attractive, the last twt> being 
honored with scant audiences for so vast a saloon, 
and his choral force is judged to fall short one- 1 
half from announcement. Louisa Pyne and San- 
tley are praised lor performance there, but Leigh 
Wilson is remarked upon thus severely in a musi- 
cal journal. "It is a matter of regret that he for 
whom nature has done so much— in the way of 
voice— should have done so little to turn his natu- 
ral rftt to the best advantage." Further heis re- 
minded that at present his position is that of bSte 
mediocrity, and if he would achieve fame pr fli- 
ture hard work Is eminently required Ol him. 

The Sacred Harmonic Society's ■ cbiicerts are 
well patronized, and "Israel in Egypt" drew a; 
crowd when given there last month. -Sims Reeves 
sa,ng on that occasion, and, displeased some by 
refusal te repeat " The enemy said," when accla- 
mations loud and persistant even to stcippirig the 
band twice, called for it He Is declared to have 
never sang that famous aii- so well as on that oc- 
casion, and the public were greatly excited by 
such a marvel. 

Parisian gossip dilates upon the immense pre- 
paratloli 'required to produce "Don Carlos " at 
L'Academie. Nine complete sets of scenery Were ■ 
to be made for it, and so three work shops had 
full employment upon.them, during four months. 
Six hundred costumes were designed and manu- 
factured for that grand opera which tasks took up 
much time and labor. ; 

'V'erdi is asserted to have delayed instrumenting 
that work until; the singers commenced rehears- 
ing their parts, and' tp have made important' 
changes in the score -While rehearsals. progressed, 
in Meyerbeer fashion, ye,t he Is, asserted to have 
protested against delays in producing his lastaud, 
iutendgdto be, his greatest worls, ' If^iibt better 
than "La Forza del Dsstino," aiiother loSs to 
L^Aoademie: will be rratliaeff like that' obtained' 
from "Taunhauser." ■ 



